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Early Italian Paintings.An
American Sculptor.

Th- Soclet* of llluatratora is holdlng
in exhlbltlon «f worka i>y its membera
ln tha gnllertaa of the National Arta
L'lub. Later on this show is to be sent

Ibout the country umler the BUeplce*
6f the Amerlcan Ped4_rntlon of Arts.

Another exhlbltlon, this time Includlng
leulpturea aa well ai paintings, is being
held i.> the IfacDowell Club. John H.
Algcr. Arthur I.-.-. Paul Rohtand and
three or four othen are repreaented
Tne Foleom Onllery is hung wlth plct-
un-s presented aa "interpretatkma of
New York llfe," by Jerome Myera, John
Btoan, Oeorge Luka, Oeorge Bellows,
Wllllam Glackena and Ouy DuBola
Al th-' Hahlo Gallery a group of about
Bfty etchlnga by Mr. D. Y. Cameron
may Hi-- wori baa so re¬

cently been traveraed in Tho Tribune
that it la unneceaaary to return in Ho*
luii tn tbe Bubject it is enougb tr,

et.-iti tbat. being one of the atrongeat
of modern t- hera an.i. into the bar-

gnln, an artist with an unuaually
charmlng plctorlal faculty, Cameron is

alwaya worth aeelng. On this occnaion,
hy ihe way, a very nttrnctivi- ilhis-

trated catnlogue haa been prnvlded,
with a chnpter from sir Frederlck
Wodmore'a "Etchlnga" reprlnted as an

Introdui tlon.

THE HOLDEN PICTURES.
Among th" many ta-provemaota

mad.- at the Metropolltan Muaeum in

the last few yeara none haa proved
more aervlceable than the reservati.m
el one of the beat rooms in the 1-uild-

|ng f.-r the sp.- tal cxhibitions which

noa Bgure ei algnlUcnntly in our ar¬

tistic llfe. Thla gallery is Ideally
placed and the thlngi shown in it are

alwaya well hung. Just now it is given
imber of early italian

pnlntlnga, thi property of Mra. L E.
Holdi n, ol Cleveland, which are \i-

to be lenl ior a conslder
) od, sln< e Ihe bulletln states thal
b* ,,;i,| b* they will l-e dtatlibuted ln

rooma accordlng to achoola ami

ha Mr. Bryaon BinTougha, th
eurai ntlnga, Intereatingly de-
¦crlb4 s nnd cal ''¦' ctlon ta
ti,.- um nt number .-f th" bulletln,
an.i rei itea ns hlatory.

it had iis orlgln in ti.- nthual
labora --f tin- lat,- Jamea Jackaon Jar-
\. Long r-'si.l-nt in Italy, this man

of taste cherlahed th.- hope that he
mlght promote the aatnbllahment in

America >>f a museum f<-r thi study of

Italian art. Ht- brought together f.-r
thi- many flne pieces. As Mr.

Burrougha not"s. he afllxed t< them
- whlch have not by anv n

Invaiiably atood the teal ->f crlUclam,
.he mad< no pretence that the

v. re maaterpiecea,"
kni w w' al he was

H4 bought genulnc and k.l
ea, and, ln c< rtaln eaaea, as .

fnmlllar with hls plcturea at Tale
ilred treaaurea --f

value in any caae, he waa aa a col-
lector far 111 advance of his time.

he had, the Thomas .1. 1'rvan who
his painl ie N, w Y.-rl;

Htatorlcal Boclety in 1867, but other-
in amateur of

early Italian ar:. I; is nol surprlslng,
efore, that he waa dlaappolnted in

hla high hopea of perauadlng his cr,un-

trymen to give ¦ me Bort of public gup-
jiort to the ¦ubject neareat his heart.
The upehot 4,f his nobla acheme anri
the manner in which tho Holden eol-
l- tlon came Into being ar- thua do*
v.rib. .1

Mr. Jarvea'a Idoa that a museum be
formed whtctl would BCQUlrc bb collec*

.,- ,i baala unfortnnately mlacarrled.
thli it. d

lis IW ai the Derby Gal¬
lery, \¦¦ 625 Broadway, New Fork, and

.-. Fork Hlal

cal Bodety roonis, hoplng to Interest in-

Ruentlal people in his plan. but the time
wsa unfavorable, tba mtereal and enei

..f the publlc belna engaged fai
otherwlse. In 1MI he vainly ofTer.-.l one
hundred and thlrty-two of his plcturea
to th. N.-w York Histori.-al Soclety lor

160.000 He found no one to second nlfl
dealgn, and even after tie- Olvll War hlfl
BUCceaa waa no better. He was torriil
to depoett the greater numh. r of his
plcturea with the truateea of Yale Col-

nfl ;i pledge f»r a loan whlch the
college made him Belng unable to meet

obllgatlona, the plcturea became the
property of the ol!. *-'».
Among the plcturea offer.-d to the Hia*

torlcal Soclety in 1MS, the only one which
ican be deflnltely connected wlth thoae
now owned bv Mrs. Holden. was the
Madonaa snd Child attrlbuted to Leo-

... Number ,'.:; in tbe Holden catalogue
aml Number 17 ln thls exhlhition. The
hoaton exhlhition in 18R.1-1-;S4 was made
ui. of w.irks whlch for some reason were
imt depoalted at Yale, and otHera whlch
it may be preaumed were aequlred later.

waa thi collectlon iH.uu-iit by Mr.
Holden ln 1SSJ.

L.t it bS BBid at once thut it is not
a great collectlon. The twsnty-sovsn

Ipslntlnga ahown nt th" Museum may
bfl lost charartorlzed. ln a nutshell, 88

Intereating rather than important. Hut

thelr intorest goos deep, cnrrying d>

back in'" clooa eontnet with some ..f

th.- nio.-t engaglng elemcnts in the his¬

tory oi' Italian art. The BUbJOCtS, ot
eourae, nre mostly rellglous trsatod
with th" nalve simpll'liy of the ear¬

ller Renaissunce. and the traits that
Ufl mi the surfacc eveaywhero are the

awael Bentbnent, the gentle naturnllam,
;ind the refined manner whlch belong

lllsrly to the Florentlne school. !'

vf lopments typlcal of other regi.ui.- are

IllUStratsd in m..re thnn one of these
palntiiiRs. but tlie prevalllng atmos*
phers ls that of the Tuscan primitivrs.

It ls a very dsUcntS atmosphere and
ln one respect it has fared a little
bard at the hnnds of time, so far as

this parti. ular collectlon is roncerne 1.

Repeatedly, in tbe too sit.ek character
nf a aurfaoa >.r in the notatlon «.f some

detala, we suspect th*' InterventaOn of
an old band more aealoue than dlscreet

or exsmple, the jirst picture n-

countered on ^ntering th.* gallery anl
turnlng :.. the left, the "Madonna snd
Chlld," attrlbuted to a pslnter "f the
BChOOl of LlllnL Touchos of repitillt-
Ing ruther than the orlginal WOTk
..... iid Beem to account >>>r ;. qualttj ln
the tn!!'' unduly heavy aml nervoless
for even a rninor CTSftsman in tfcst
debonalr Mllsnese cln le, an<i it ls fair
tn surmis.- also that in its prlstlnc Btata
ihe typea in the composltlon had a ten*
deror ausvlty than they poaaess to-

day. i: would be Interestlng t<> kno-v

ju ;t what has hsppsned to these plct-
ures, whether they hsva remalned qulte
untouched aince 1814, and it it is.
therefore, to the perlod of .larves' nwn-

ershlp that we must Bscrtbs whatsvsr
nlng .»r ret jching they have

imdergono. There 81*8 instances of
what looka like restoratlon even earll¬
er than any whlch Jarves could bsva
known Sbout In the bSCkground >f

th.* "Vlrgln and Chlld." by Lorsnao ii

Credl, tbere is sn srchltoctursl motlve
bsrdly suggestlng th hand whlch drew
the flgure of the Madonna.

Hut this palnting. by the way, is

perfsct esample of what constltutea
th.- .hiirrii "f the collectlon It mn\ BOt

full-rounded msatefplece, but it is,
in its way, exquislte. There ls a greal
Hnear dlatlnctlon about the bead of the
Madonna, snd not only ln the face but
in the hnlr and wimple th'- color is of

pure. lovellnesa all compa.-t. Th.- palnt¬
ing here li aa blond as honey. almost,
and sa delightfully trsnsparent. This

la one of tha major tblaga in th..I-
llectlon, snd wlth it we would plsce tha
'Madonna and Chlld," by Prancea
B ittlclnt, in which the roay bodlee of
the Madonna seatna f;iiriy to giow.
BUffualng the whole picture wlth a

soft radlance. The student will note
in this the CUlaOUg power Of tha early
Florentlnea to en.iuc th.-ir reltfloua flg-
ursa wlth a grsve dignity arhlls por>
trsylng them In ainx.st artleaaly inti-

THE PKACI PLEDUE
rom Ihe rellef bv l. O. A. Ward.*

mata aaood. Arreatlng, too. La the pui
dmftamnnahlp, ao redolent of a

mal tradltion an-i yet go much lin.r ,ii

expreasion than ona wonM expect for-
mali.-m tO permit. That la tha aocrel
Of the early Ilalians, their fUSkm of n

atyle classlcal in its austcrity with an

emotion as candiil and as wholiMOn
penetrattng ns are tha atra of apring.
Turn to the mnjeettc "Mndonna and
Chlld Bnthroned, nitb Balnta," by Lo-
retizo da San Si-verlno. Th4- Madonna,
in her brocaded robe. is a aufflciently
hieratic -ffure, _el wiih weigbtineea ta
,, cnrved chalr before n bnckground of
jnie gold. but while she is loat in r<-

poeeful abstraction tho Chlld loana for-

ward as though nady to leap from h.-r

arni, and the kneeling saint townrd
whom the little hand is OUtatretChed
is a flgure of vi-ry nearly domeetlC
naturalness. Here ln movement. gee*
ture and physiognomy tha artlal af*
Brma the fundamental vltnUty of hla
school. the human instinct whlch fOV«
orned all Ita flights.

It is a polnt well to keep in mlnd,
for in these days of oracular "con-

nolaaeurahlp," when tim aaeenoe of a

work of art lfl sacrificed to the gUb dis-

cuaeion of what, lf we may risk tha Hl*
bernictam, we may call non-exist-nt

profunditiea, the true value Of pain'
itms llke these is often forgottea in

the preaent exhlbltlon there are temp*
tatlona, lt ls true, t4> toocb upon one

or two queatlona of nttrihutlon. There
is tha "Madonna and chiid." given to
the achool of i.nnrdo da Vlncl Mr

Burrougha remarka tha! "now of the
¦peciallata of to-day conaldera thla
beautifu] little plcture t<> be by the
hand ->f Leonarda" it la dlfllculi t->

Bee why it should be nssociat4'd ev, n

\« ith hla Bchool, for whlla the tr
the res are Leo_nrde_que enough,
ihe whole affair ls terrlbly beavy hand*
ed. On Ihe whole. however, there is

llttla occnalon for devlation Into con*

troveray. To another probiera w< win
return beiow, but the maiii point la t--

testify tr, th" fragranl beauty wlth
which these souveuirs of tha bistoric 1

ortrali it comea ont in the structure
of the heads, 11 is vlslbls also in the do-
t.uis of eoetume, and it shosra parflcu-
larh in tha drawlng ot ths four hnnds.
Tl oae, moreover, lllostrnts ln tba
tai rlng flngera a trnll thal la constsnl
in Moro snd that Moroni far less fre-

quentl) exhlblts Both ln thelr form

¦nd in thelr ptnctng tho hnnds of the

woman In Ihe Holden picture nre elo-

quenl Of What you flnd over and over

¦galn in the feinlnino poftralta of

Moro. Finally. in the portralt of the

in.ni. there are detalla inciining m to

hSSSrd thg oplnlon that we have l.ere

nol only a plece of palntlnf hy Moro,

bnl a portralt of th.< artlst himself.
There are two portlttlta of him from

hlfl OWB l.rush well known nbrmid.

One. ahowlng him sented before his

,;,s.l. w.ll on in years. ls in the Ufflsl
The oth.r. palnted in his prime. ls a

three-quarter length in whlch lie

aUndfl with one hand restlng upon
the neck of a dOf. lt ls In the oolleo-

i.oni Bpeneer, at Althorp. Oom-

paring this Althorp portralt with that
ii, th.- Holden collectlon. one regem-

blaiice sfter another Jumpa to the eve.

the dlfferences aeemlnf only of that

Bllghl natiire whlcb would naturally
be BCCOUnted for by the dlfference in

¦I Moro, if for tlm Hake of arjrument
we may take hltn to be the palnter of

th. Holden portralt. is tbsrein a young
iii.ui. only thirty-five. as the letterlng
in ih-- corner states. The halr falling
over ins brow deflnca th.-re g llna
v hli h is chsnged ln the later portralt

ln, n:. Ing years palghl bs <.--

pected tn chsnge it. Modlffc stlonfl In
besrd i'ti.i muataclis may bs explalned
in th.- aame way. If th" nos.- ni the
,. ;. portrall is a trlfla bonler, if the

a little deeper aet if the car

js a llttlfl less firm, it is for th. same

-,,n The man in both portralta
weara hla ruff wlth th" MM alr and,
Id ,,t. in his w hoic dreas aml carrlsfa

n, aame Indlvtdfcal lt Ifl an

,i,l point thal the chaln whlcb Moro
weara in th.- . iriier portralt comea
well up around his neck, becsosa it la

in three loops, arhsreas the Identical

NICHOLAH HILLIAKI)
i'-m the mlnlatui - by I

Bouth tiii the room We hav- alluded t., |
the preponderance of rellgioua themea
and in addltlon '-> thoaa examplea al¬

ready . it-d w> would algnaltae the
Btatel) "Madonna and Chlld" of tho
late fonrte. nth i entury. wlth ll

qualntly rebual llgura <.t _ve recllnlng
in the lower panel tbe
"Madonna Adoring tha Chlld. Attended
by Angeta," a pnlnting datlng from th
late nfteenth century; th.- rlchly, even

unctuoualy, puinii-.i "Doatfa ol the Vlr*

gin," by Polldoro Lanaani; the dm-|
rnati. Pieta " bj Leandro Baaaano,
ami th'- very hainlsome. OP
ored "Yirgln. ChUd and B mts," by
Filippo da Venma. Bul the COllec-
tlon has Other and very beguillng Ba-

pocta.
Thi-re is nn amualng Bfteentb < nt.n -.

cassone. repreeenttng a boi .¦ raci in

the streets 4,f Florence. There
"Proceaalon from a Caatle," a fra rmenl
aacrlbed to Bernadlno Parenaano,
whlch delightfully iiiustrat. the
Italian appli' BtlOD Of i-alistic motl
I,, a decoratlva purpoee, Th<
small but very characteriatlc "Sketch
for ii 4'eiiing," by Ttapolo. There
large liegorn-ai pi.x >¦. B immi r and
Autumn," wiip h Dr Valentlner and
Mr. Burrougha ahrewdly connet wlth
a drnwlng by Hendrlck Ooltrlua Thia
laal ain ml c< rtalnlj more per-
suaslve than any polnflng to an Italian
origin. Beveral portmlta alao appi
among thi m a flne "Olullnno di' M<
dlci," attrlbuted to Balvtatl, and a head
of ¦ Florenl.loctor, poaalbl: i. ju
tu8 of Qhent, whlch baa Ita meriu
is of no great atgnlflcance. In one ot
the portraita, tbi baai of ihem all,
there i« mnterlal for aome rather ni-
qnant Bpeentatton Thla ls 11.*- double
portralt, "A OenUeman and Hla W re," |
arhlch la aacrlbed te Olovi nnl Battl
MoronL it is a queatlon whether M
waa not paiiiteii. in t 'oi, bj v ntonlo
Moro.

MORONI OR MORO?
Tl.e similarlty i« twi.n tb- npmi

ihe two m"n miKht casily bave cauaed
an error in tiie making of aome old in-

rentory, and this error mlght as eaallj
hnve been perpetunted through the
for. 4- of oth.'i ircumatnncea The)
were contemporarbs, arnl BU deall in

the same (4).;liimes Furthi rmoi Ir:

style the Italian palnter and 'he mnater
of Ute l."W I'oiintries have, auper*
li<-ln.ll>'. more than OM p"int in .rii-

mon. Bul clos-ly aCTUtlntaed each r.

\iais ,in tadlvldual hablt, ami th»
paintlng at the iiius.-tim is in miioiM
wnya more Btiggoatlve of Moro ihan <»f
Moroni Tha method of ihe lati.-r has
about lt a c.-rtain fr.-.-.b-m and BOft-
ness iiis bruahworh is very modi rn.
NfltW MOgO, who COUld paint with great
power. neverthelaafl dtaetaeaa in avi rs
thlng that he did a taBMOT, ilri«-r lln-ar

Qtmlfty than charnctetrtaefl Moroni, and
tr is this qngllty thal marka tha Molden

:. worn ln the later portralt, thero
_ou n I..-. auae it I- worn In

iv .1 loopa. One lingera ov.r ihls mat-
:i. nol only becauea the

ih- dlfferenl looplng so nest*
I- jurap wlth our theory, i^ut because
.1 valuable chaln la predaely tha thlnjr
th.it ,\i..i .v.uii.i have preserved from

...ii snd would bsve
u .1 ln the flfties, th<- perlod of the

Althorp portralt, aa bs aportsd it in

The voi d hlll ihoa Int In both por«
tralta I. ..k- alao the aame ln them both.
the Bwerving iin<- whlch appeara ln one
nd nol In the other bj ing aplslnsble

of ti. It is slrlk-
irthei more, to note the Bimllatity

lictween the two belta to whlch tha
.itt.i. hed, and eape. lally sl tha

ii- back, where In t.otli cassa a
knob ..! iii.-t.il peepa forth. Btlll more

ini doea our compai laon become
when we leave acceaaorlea and return
to anatomical detalla, studying the
h md*. \ ii rtaln aquarensss acroaa the
rlghl iian.i ;.t th.- knuckles, and the
long tspeting Bngi rs whlcb ara tind ln
until portralts, glva lha Bulsblng
touchea to a most sllurlng bypotbaata
ao far as detslla ran gtvi them. As fur

ui charscter of ths itibjscl our
iiiii i'1'ssi'ui ii pretty nesrly conclualve.
ii would s. im almoai certsln thnt ths

i.i. r ..'. im portrayed himself at tblr-
ln thfl Holden portralt could not

portrayed himself at flfty or

thcrenboutfl exactly sa in Uir.l Bpsn-
cer*A auperb work. If ..ur aurmlsa is
.iiiii.'i the Holden portrall should taku
on ;i doubly Intereatlng atatua A new
Miro by itself WOUld ba worth havlng-,
but a new MorO tbal was also a new

portrsli "i tbe msatar, ahowlng him
young, i.s we hav.- mv.r s.-.-n him bc-
1'i.r.. iui.i wltb his wiii- beelde inm,
v.niiln ln ,,n .i.l.lltion to thS mass of ilis
productiona for wbteh atudanta <>f iiis
nit would be \». ultsrb grstefuL

J. Q. A. WARD.
Amerlcsn aculptura owsa mucb t..

ii mojieller of "Tha Indlsn Hunter" ln
Central Psrfc, snd tha "Gsnsrnl Wash-
IngtO which stands betieath tlie
n idow ni ths Bub-Trsasury in New

Tt rtt, ll was oH8 of our pioneers and
fioiu is yottth, when he served a de-
V..I.-I a. pieiitl. .-shlp in the stmllo of
m. Klrke Broam, he Mlowsd ind
effsctlvsly UlUStratsd a stcrllne; l.l.:.!.
It is ht'iiiK that ln should he commein-
i.i ... .i in s.ini'i p.r naii.-nt form nnd
readera aill weteotufl therefore the
monograpb l.y Mrs. KSrbsrl Adams,
"Jolm QuhMy AdSBSfl Ward: An Ap-
l e.'iation," whacb wi.s wrltten f.»r the
Natlonal Bculptura Bootety and hai
been pubUabed by thnt body as a

iu'-iiioimi ol its late Honorary Fren!-
(I.n!. H.-rself the wlfe of a sculpto-,
Mrs. Adams has b..n p.niliarly quell-
fled to enter into the splrlt of her sub-
j. 11. she knowa the stmosphsra of the
Btndta n.r book is full of knowlsdgs

.nd svmpathy. It is to be inferred.
too that personal friendshlp wlth

Ward has contributed to her under-

¦tnndlng of his work. But what ls

most adovirable about this study ta its

teattmony to an Inalght having nothine
,,, do with professional or personal re¬

lations This blographer has thc

Imaginative power whlch ls so Impor¬

tant 10 the crltic lf he ls to penetrate
to the heart of hls theme, and. ln con-

¦equence, we have here more than one

«nylng axactly interpretative of Warda
essentia' quallty.

lt vas from flrst to last profoundly
masiu.i.'.e. Speaklng of the range of

his art, Mra. Adams notes that those
who knew hlm only in the monun.ental
work Of hla later years have been sur-

prlsed to come upon small objectfl ex-

iiulsiteiy modelled by hlm. She recalls
a little bill of silver, wlth Ilgures ln

high rellef, which she characterlzes as

a marvel of dellcate beauty. We wish.

by the way, that _ome of thi-se rninor

prodoctionfl of Wanl'a might have be«n
included among the excellent ttlus-

tratlona gnthered together at th- back

of the book. But it was, of courae, to

proMenu 4>f monumentnl scuipture that

he "hiefly addresse4l hlmself, and Mrs.

Adams rlghtly lays stress upon thlfl
ospe-t of hls work. "Male, in the hlgh-
est scnse," sh4- says, "are hls most

characterlstlc works -the Washlngton,
the Beii.her, the Garfield. the Shake-

speari>. tli*" Tlmmas. . . . FwW hav-

,.|iial]e.i Ward In settlng forth ha
Man, tbe vlrlle, real, a-tive presem^e in

the world that Mes abuiit us." Hls BUC*

ceaa in this matter ls tra.eable t-> a

dual BOurce, to an inborn habit of mln-'
an4l (lu- Intense Am-ricantsm which

pervaded it. Wurd'fl peraoonllty waa

prcisciv what one WOUld liave <x-

p.i to flnd behlnd th" aUupta for©
of bla work. Thinklng of him ona
thinks of what Arnold loved to prn<aa
in Hyron. a eplendld sincerity and

Btrength. It is weU obearvad by Mra
Ad ni .' that "to the man in him as woll
as to thc artist, h- 4,wed the rocognl*
:i. n the 'ears began to bring," and |he
l.r-lmr.s the very lmage of Ward before
us whrn ahe goes on to say that "thc

I ru-tlcnl worklntr herolc qunlltlea of a

man were hto.honeety, anthustaam,
eommon aenae, mental and phyalcnl
vlgor.' with theae tralta ha was p-.-
deatlned to wreak his art upon tl
i; ,i of Amerlcan men '¦.¦itli an un«

inatlnct for character. When ln
portrayed leadera itke Waahlngton,
ijieelej anil Beecher, he carrled hla cx-

preaalon of thelr Indlvidualltlea nol
only .nt.- his atudy of face an.i Bguri
imt into bi- very tecbnlque ami atylo.
A robnat elmplfa Itj waa his i--a.ii-

nstic n, his art as in hls llfe

A DISTINCTION.
II re his work dignlty and ch-ira^

;, r D:,| it also mak- his work bi-auti-

mi The queatlon cannol be anewered
wlthoul tha expoattlon of certei*i 4I1--

tlncUona, There ts ...eulptural h-aut

Of a l.lgh order In Ihe "(Icn.tal Wash*
ington." Tin- Btntno ls benuUful ta
compoaMlon, the affecta of Hne and
m.iiss i-re beautifully lnterwoveti and lfl
his treatment of anrfhee Wnrd aboa 1

here aiao in- aenaltlveneaa aa a mod*
11-r But that Benaltlveneea is decld*
.diy nol so appnrent in all 4»f his w.-rks

md ona reeult ot this is that whlla bla
monumenta ar-' Impreaalve thoy lack
in,- 1. >t compeUlng beauty whlch apelta
genlua. One may ^^^ :i due to tho
ause ..f his fallure to scale the top*
most bebrhta ta a brlef passasre whlch
Mrs. Ailams gives to the sculpto-'s
ftroad attitude toward his material. She
¦avs:

He waa attractad by the ralor and the
viK«,r ami tb- forthrightneaa of the
many*aldad art <-f th- Italian Renala-
tance, lather than by its aubUetlea He
icarcely hhnres Leonardo'a paaalon t"1
ib- atranxeneaaea tbat ar- to be found
ln things Hla ex< uralona and dlai -..

irle and inventlona are all In tbe broad
ii..i,i ol normal wholeaome llfe. lf his
polal of view mlaaea aomethlng of thc
unuaual, the novel, n la becauae he is

frankly out of aympathy with the ai>-
normal, the eccentric Had he been
palnter lnstead of eculptor, hls broad
irtlatic aympathy would probably bave
idmltted the extremc rharm <>f I.n-
irde'a maaterplece, and hls own charai
terlatlc a-iff. ol ezpreanlon would have
been ill adapted to a four yooxof atudy
,i La (;ioi ,.r..i.i's amila
4)ur clew is there, though not, per-

Bapa, through any willlng it.t.-iventi.in
mi the part of Mrs. Adams. We WOn-
.OT, rather, lf she has not uncon-
acloualy aought tn thla Inetance to
mak.- the beal 4,f a aomewhat embar-
maalng polnt. Al all eventa, it is piain
thnt when Ward reu.ain-d untOUChed
hy tho aubfletlea of the italian Rena
annca it was nol from his prenecupa-
ttc. 11 arltb "normal, wholeaoma llfe,"
bul becauae the feeltrj; ol grace :in l
haim, for tba beauty that is recondltc

11111I in.pal|iable. was |«f| oul of hla ar*
lst ie compoaltlon. it !¦ more than true
ihat his chamcterlatlc gifta "f expres-
rion would hava been III adapted t>- ¦
'our v.-ars' study <-f La Qloconda'i
imlle." lt is doubtful if tha atody of a
llfetlmc would hnve brought hlm Intb
¦ompiite ayir.rpgthy wlth thnt amtle He
would have "admitted" lu charm, aa
Mrs. Adama aays, bul tha word wi
iiiotc la ta Itaelf an admlsalon, Ward
WOUld never have (rlf the Italia V-
maglc The dtatlnctlon followa us ai
we traverae hla long and frultful ca-
re-r It was marked hy n.,ble achleve*
menta whlch win long be hoaored, bul
it did not en braco ir»y of thoae m.,-
tlone! and Imaglnattve axploita whlch
itir tha aptrlt, 4,r an\ «,f thoae teebnical
levalopmenta whlcb Indtcnta .1 puratiit
.1 beauty f4ir its own aake. To recog*
nlze these in.ts |s imi 10 l.ss.n appre*
[.iathm of hlfl art, but mily 1,, etarif) it

THE WALPOLE SOCIETY.
Something over a year ago this *,,-

i.-ty was tbunded In London. with tiie
rbjed of promotlng tha atudy of the
)lst4)ry 4)f Brltlflb art. The IntenUoU
ivas lo do away with th.- idea that the
S'ational Bchool <>f I'alnting was a sml-
len nnd uniocountable birth ln the
dghteenth aentmy, by the puhUcnttaa
it Buch docutnontfl ba wouM prove the
I'alue of certain earlier a. tlviii.s. We
4T4- not sure that in the long run any
-4-ry serlous omlssloris will b- ,l|sc,,\--
*red in the famlliar htotory ,,f th.- sub-
le.t. Apart from ih-lr Brchltecture,
¦¦ Iiich has OWed so much t4) foreign In-
luime, the Hrltish have n"t been BB
irtistlc |sop|e.
The flrst annual volume ,,f th.- Wsl-

[)ole Society ts a thln, well illustratad
'ollo. Five papers are (inlrlbnted ani
ine old doCttment is brought to llght.
Mr. Finherg'a di84ii»Nion of Turn. 1'4

PORTRAIT OF A WOMAN.
(From the study by La Tour.)

"Tale of Wight Sketeh Book" has Ita
value f..r the Turnerlan. and the ac-

companyhig platea aVs arateoma, but
neither this nor the sheaf of notes on

an early jsirtrait by Reynolds 888888

riulte to flt Into the general acheme.
These thlnga mlght have appeared any-

whers. In rtew of the Waipole So-

r|ety's prr.grnmme the s ime Bpace
might more approprlately have been

glven to oid.r themes. More to the

point are sonir* notes by Mr. W. K.

Lethsby on London an.l Wc-stmlnster

palntera In the Mlddle Ages. He makes,
to be mre, too larga a claha for the

old decorstors, whose work aurvivas
only in Bparss fragments. "In Bnflnn I
at the end of the thirteenth century,"
he aays, "wa had brother craftaman of

Ducclo, Clmabue and GHotto." One

may r.gniss worthy clemonta in the

palntlngfl here reproduood ln colors

from water color COptSg hy Mr. B. W.
Trlatram and atlll ba dlslncllnsd to take

medlssvsl Brltona very ijartously.
in aeulptura tha aarllsr psrioda tven

rh her. 1'rofessor E. S. Frior offers "A

Bketeh of Bngtlsb Modlmvsl Flgure
Btrui t ire," generously lllustmtsd from

photOgrsphS, In srhlch materlal drawn

fr.un th** great cathadrahi is tSesson*
¦trated to possssa Btibetantlal srtlstte
value. BUt the one outstanding item

in thla volumc ls the hltherto unptib-'
Itahed msnuscrlpt msntionsd above.

NICHOLAS HILLIARD.

This is the treatlse on miniature

palntlng irrittsn by Nteholaa HllUnrd,
tl.e lirst BnglUh master Of the art.

Whlcb has long been treasured In th-

Ubrary at Bdlnburgh I'nlversity. He

wrote at the requeet of Rlcbard Hay-

docke tho physlclsn who m IBM pub-
lish.-ii a tranalatlon of Ixannnso**
"Traddado." Haydochs, who thought
his frletul worthy of cotnparlson with

Raphael was convlncsd also thnt he
,...:,, __., a "Isarnad psncrtV «nd

Hllllard waa nothlng loath. Forthwttb
he pul together a foaj pagea of curloua
Informatlon aml atlll more curloua dte-
tion. Incldentally Bcattsrlng hars and

there ac-me amuatng rocoltocttoMi His

point of vtew la charmlng. Among the

anctenl Romans, be svsrs, lt was de-
re. il that the art of palntlng should b->

tsughl to gentlemen only, and ho

biandly cc-njsctures thnt this must

M.no .n because ao man could make

a itviiiK st so lelsurely a tusk. And for

"llmr.lnf," his oun pscullnr puroolt, ru

is eapsclslly aoUcltoug:
N,,w thsrefor, i arlab it wesra so that

none should medle wlth llmnlng but gen-
t,un-u alone. for thst it ta a kind of
rentUl palntlng of leaa Bubjectlon than

any other; for »n.- may leave it when nee
will his coullera nor bla work laketh any
harme by it Moreover lt is aecreet, a

man may uss, it and scarsl. i.v er-

seaved of hla own.- folke; lt ls swe.-t and
cUanl) to uaae, and u is a thlm* apart
from all other palntlng or drawlng, snd
tendeth nol t" comon mena ossa either
im furnlahlni of howaaea Bf any pat*
ternea for taplatrlea, or hiilt.llng. or any
othei worki whataoever and yet lt ex-

celleth ..ii other palntlng whataoever ln
sonilrj olnta, In glvlng the true lustur
to poarli an.l prj*cloua stone, and arorketh
the metal gold or allver wlth tbemaelvea,
whlch ao enrlcheth and InnoWeth the
worke thal lt aeemeth to ba the thinKe
it*»ir even the work* of Qod and not
of man, bennlng fttteat for the decklng
of prlncea booken or to pul ln Jeuuella
.f gould and for the Imltatlon of the
;,,,. riowera and moal beautlfttlle crea-
tura in the flneal and pureal eoullurea
whlch are chargable, and la f»r the aer¬
vlce of noble peraona very neal In small
v,ii.uii in piiv.it maner for theem t.» hava
tt,. porti .1- and nlcturea of themeetvea

\< this pnnssgs might Bufgoat, the

trestlse da i nol mske the .-asiest rssd«
Ing |n the worid, and it must t>.- oon«

fcaacd thsl the modsrn mlnlaturlsl can

-tel .ib ng verj arsll without the coun¬

sel ,,f his BUsabethnn pradaeassor,
Neverthelesa the lumbertng asntsnosa
are worth followlng, for they rsvtva tha
Btmosphere of tha pnst h.iping na to

n .ili/..- ths Bpirll snd msthoda of an

.,1,1 mSStsr. Mr. I'liilip N'onnan's long
Introductory nota doaa much t<> clnrtty
tha qualnl msnuscrlpt, and ths Inttsr ls
llluatratad with aotna atrlhlng rspro-
(lu.iioiis from portrnltt ».> HUiiar.i.

Tenl snd picture sdmlmMy sgsnpUfy
the aorl of thlng whlch th.- Watpote Bo-
(li.)v cnn do te lUmnlnnts Corgottsn
l.ywi.ys in tba hlstory sf Hiitlsh art.

LA TOUR.
At the recent sale of the DOUCOt COl*

lectlon in Paris one of the aansaUona
Of thSt very s.-n-atloiial ev.nt was pro
vi.ie.i bv lha Harce competttlon for the
worka of Mnnrb -Qnsntta <i>' La Tuor.
Thsy l.t.he.i Incrsdtbls prtcsa ;ui<i
w.-re tol il llttlfl while the talk ol" UM
lOWIl. 'I'lK' SUl.j.'i t bttl bSSfl t'l'Vlv.-.l by
ths Bodstd da Bsprodncttena deu Deb-
sins .le Maitr.sii) B pOTtfoUo contaln-
|ng a|g Of ths l imous "Freparatloi.s"
of tha great paHtelllst. These prclii.'i-
uary stu.llos, which he was wont ti

maka In great numbsro, have an Inter¬
est Ip no artss inferlor to thut of his

flnished portralts, and. indeed. they ara

sometlrr.es of even greater value, be¬
cauae of their possession of a more

spontancoua, more personal, quality.
They give hls flrst Impresslon of a slt-
ter and are often extraordlnarlly vlvld.
We reproduce from the Soclete port-
follo a "Portralt of a Woman," in tho
collection of M. Davld Welll. It haa
be4-n tentatlvely ldentlfled as the por¬
tralt of a noterl elghteenth century
actreea, Mlle. Dangevllle, of the Theatre
Fran-.-als. Whlle we await the conclu-
slon of the matter wg may enjoy th:
tndivlduallty of thla anlmated faOB. L.
Tour is always beguilingly human.
Quantltlea of hls portarlta are without
the narr.es of the sltters, but one ia
hardly concerned with the fact. H.i

p.-rson.iKes, whoever they may be, have

alwaya <=(,rr.ething to say to us th Bt li
their own. This raciness of La Tour's.
almost Inoongruoua ln view of the

fragile nature of hls medlum and try

decoraUve tendeney of his style, lfl cx-

ptatned both by his sheer power aa
artist and by his everyday, tamlltar
chnracterlstlca, He was a man of Bfl-
licnt orlgtnaUty, a courtier, but not ta
the small- st degree a crcatrre I
vent'.on. H" was always drawiv_ lila
own portrait. and when doing this he
not aeidom lansrhcd. Thus l,e fac-1

life. gnyly and naturally. Lndy Dllke
ettCfl a . onternporary descrtptlon
him, "carrying his head blgh,
bright and full of tlre. the oval of hlfl
fac" tleanly cut. his thln llpa aho ¦¦¦:

a rendy turn For ontictam." Thi
rlcver bou! of blm paaaed ii to
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Moulton&Ricketts
537 Fifth Avenue, New York

MOUITON & RICKETTStog
to announce that they have
purchaseil the AMERICAN IN*
TERE&TS of the wtMiw-w-a
firm of MES5RS. ARTHUR
TOOTM & SONS, of fwoadi*
and Paria. and hava tamemi
their New York Gaflerlt* ta
the premiies prevlouily oce_*

pied by that firm. it No, 537
Fifth Avemie, where th«» wffl
continue to show IMPORTANT
WORKS OP THE EARLY EflCUSl.
painters. together wftii
choice examples of the DuIcK
Barbizon and Amerrcii.
Schools, alio a carefully ...

lected stock of ETCMINGS ANO
ENORAVINGS BY THE MODERN
MASTERS.
CHICAGO NPW vobk. L0N0^!.
MILWAIKF.E NEW Y0RK PARH

IVORY
Carvings

Antique & Modern
Oriental and European
SUPERB COLLECTION
Other lvor> Objccts as well

F. W. Kaldenberg's Son<
95 Fifth Avenue_

New Gallerieso'
P.W. FRENCH &C0.
6 EAST 56th STREET

Rare

Antique Tapestrie*
Furniture and other
Object* of Art

H-'onnerly 142 U.dlion Avenu*-'


